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Commentary 


The End of Evangelion is the conclusion to Neon 
Genesis Evangelion. It comprises of two episodes, 
Episode 25, “Air” and Episode 26, “My Purest Heart 
to You.” 


I In the last scene of Episode Twenty-Four, “The 
Final Messenger,” our protagonist Shinji Ikari kills 
Kaworu Nagisa - both the first person to understand 
him, and the last Angel - by his own hand. Episode 
25, “Air” starts immeditely thereafter. In other words, 
Episodes 25 and 26 continue the story where “The 
Final Messenger” left off. 


For the TV series, Episodes Twenty-Five, “The 
Ending World” and Twenty-Six, “The Beast That 
Shouted ‘Love’ At the Heart of the World” were 
shone following Episode Twenty-Four to conclude 
the series. Thus, the story of Evangelion branches 
into two: The ending seen in Episodes Twenty-Five 
and Twenty-Six, and Episodes 25 and 26 From The 
End of Evangelion. (The TV episodes are denoted 
through alphanumerics while the movie episodes 
are given arabic numerals.) 





ll The TV series Neon Genesis Evengelion aired from 
October, 1995 to March, 1996. Planning and original 
story were handled by GAINAX, known for such anime 
as The Wings of Honneamise and Nadia: The Secret 
of Blue Water, and video games like Princess Maker. 
Animation was performed jointly by Tatsunoko Pro- 
ductions and GAINAX. 





@ From initial planning through this cinema version, 
Neon Genesis Evangelion has evolved around its 
derector Hideaki Anno. Every aspect from the over- 
all theme and framework of the story down to each 
individual drawing and line of dialogue bear the mark 
of Anno’s creative individuality. 


Ii Since its original broadcast, Evangelion has en- 
joyed the enthusiastic support of numerous fans, and 
the show also spawned discussions on various topics. 
Featuring intriguing sci-fi settings, dynamic battle 
scenes, a pedantic flavor of incorporating Christian 
motifs and psychoanalytical jargon into a dramatic 
work, and an intense amount of information, Evangel- 
jon exceeded the bounds of conventional anime on 
all these counts, making it truly worthy of the title 
“Neon Genesis.” It’s popularity rivaled the biggest 
hits of the past, including Space Battleship Yamato 
and Mobile Suit Gundam, giving rise to the phrase 
“the Eva phenomenon.” 








A major theme in Evangelion is the problems of 
“people’s hearts,” which is one of the attractions of 
the series unfindable in other anime. Relationships 
with others, the meaning of one’s existence, what is 
the self... Evangelion had started as a semi-realistic 
sci-fi mecha-action anime, and the “people's hearts” 





seemed to be added for dramatic flavor. However, as 
the series progressed, the issue of “people’s hearts” 
grew in importance until it ultimately outstripped all 
other elements of mecha-action or solutions to the 
various mysteries. At the culmination of this trend, 
the final episode, “The Beast That Shouted ‘Love’ at 
the Heart of the World,” had taken a novel approach 
in that the story continued ony within the inner world 
of Shinji Ikari. Although this full d the basic theme, 
the drama of the Eva characters and explanations of 
the various settings were left unresolved. 











I This became a major issue, as the final episode of 
the TV series could be considered incomplete. The 
voice of the fans grew stronger as they demanded 

@ proper ending to the drama, explanations of the my- 
steries, or even a new story. Thus, it was decided to 
remake the last two episodes. 





I The remade Episodes 25 and 26 were originally 
intended for OVA release, but during production it was 
decided to be a theatrical r Originally, this wa: 
Evangelion: Death and Rebirth consisted of two part: 
“Death,” which was a summary of the TV series,and 
“Rebirth,” which was to serve as the climax for the 
remake. However, the content of the remake grew 
much larger than initially planned, so the content in 
“Rebirth” was only about two-thirds of the new Episode 
25, “Air”. And thus, Evangelion: Death and Rebirth wa: 
released in theaters in March of 1997, but as the first 
act of the final conclusion. 












1 Now, four months after the release of Evangelion: 
Death and Rebirth, the complete conclusion is finally 
released. This conclusion is The End of Evangelion. 


As previously mentioned, The End of Evangelion is 

the continuation from Episode Twenty-Four, “The Final 
Messenger.” Alll the Angels are gone, and SEELE’s Human 
Instrumentality Project is, at long last, about to see frui- 
tion. The Japan Strategic Self-Defense Force attack 

NERV; the life-and-death struggle between Asuka in 
EVA-02 and the mass-produced EVA Series; the expla- 
nation of mysteries; the course of instrumentality; the 
heart of Shinji Ikari... Episodes 25, “Air” and 26, “My Pur- 
est Heart to You” are packed with breathtaking cinematic 
scenes: Drama of the characters, action scenes, solutions 
to mysteries... On the other hand, an experimental approach 
is taken which deals directly on the “people's hearts,” 
similar to the TV series’ climax. In both name and fact, this 
is the conclusion to Neon Genesis Evangelion. 








Chief director and script writer is Hideaki Anno. The 
director for Episode 25 is Kazuya Tsurumaki, and Anno for 
26. Like Death and Rebirth, animation production was done 
jointly by Production I.G and GAINAX. 


i Running time is approximately 87 minutes. 
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The last Angel is dead, signifying the final phase of the scenario -- the initiation of the Human instrumentality Project. 
SEELE immediately instructs Gendo and Fuyutsuki to complete the Project using EVA-01, but the two are reluctant to 
carry out a plan that will bring about the death of all living beings, and they rebut SEELE's wishes. However, SEELE is 
not one to overlook this betrayal, and the MAGI's alarms screech out that following dawn. It is an attempt by the other 
MAGI located around the world to hack the original. Following that is the issuance of Special Order A-801, which strips 
NERV of its legal backing. SEELE’s ultimatum. NERV narrowly fends off the hacking attempt by reinstating Ritsuko, 
however it is powerless against the subsequent invasion by the Japan Strategic Self Defense Force, which cuts through 
NERV like a hot knife through butter. Even that which successfully repulsed the Angels is feeble against other humans. 
“Why could they possibly want the Evas so badly!?” The half-screamed question fades unanswered amidst the sounds 
of gunfire and screams... 











A False Rebirth 


Asuka Langley Sohryu had lost everything. Her mother, her confidence, her pride, and even the will to live.... Then, reports 
of the JSSDF's attack cause Asuka to be sealed up inside her Eva once again. The explosions and vibrations shake Asuka 
to her very soul, and her murmuring gradually changes to screams. "| don't want to die... | don't want to die... | don't want 
to die... | don't want to die... | don't want to die... | don't want to die... | don't want to die... | don't want to die... | DON'T WANT 
TO DIE!! ... Mama!!" Inside Eva's womb, Asuka realizes that she is with her mother -- that her mother is by her side. The 
swarming enemy are no longer a match for Asuka, and even the nine Eva Series units cannot stop her. EVA-02 careens 
valiantly across the battlefield, soaring, crushing, toppling, stabbing, strangling, kicking, sweeping, shooting, striking, 
running, stopping, and stopped... its operational limit reached. The nine Eva Series units alight on top of the motionless 
EVA-02 -- and the violation of Eva by Eva begins. 








We'll do the rest 
when you get back... 


SEELE forcing through the Instrumentality Project, Gendo's maneuvering, and the JSSDF invasion of NERV... Misato and Shinji 
tush through gunfire and smoke; two people with a delicate relationship: mother and son, older sister and younger brother, 
lovers, adult and child, superior and subordinate... Shots ring out! As Misato covers Shinji, her legs buckle and the two tumble 
toward the back of the passageway. Tears and anger mix, and naked emotions clash. Choked words, exasperation, the baring of 
one's heart, affection, and the meeting of two people's lips -- passing from a mere brushing of lips to an adult kiss. In many ways, 
Misato was Shinji's first woman. "We'll do the rest when you get back..." were her words, but Shinji knew there would be no “rest,” 
for Misato's still warm hands and lips were covered in her own blood... 
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So, Neon Genesis Evangelion is finally complete. 
Why did you decide to conclude the series in the 
form of a movie? 


KT - Yes, it's finally over. | honestly think it would have 
been best simply to end it with the TV series. Frankly 
speaking, | feel that everything after that was a bit of 
unnecessary work, although | guess normally one 
should feel happy about having their work made into 
amovie. 


Do you feel that the time you were able to put into 
the project showed up in the degree of completion 
of the finished work? 


KT - | wonder... | mean we certainly had enough time, 
but the psychological uplift | felt during the TV series 
just wouldn't come back to me. I'm sorry to sound so 
retrogressive, but it's just that the feeling of tension 
during the TV series was probably the best of my life. 


What do you mean by "feeling of tension"? 


KT - It felt really good toward the end -- after finishing 
the work for episode 16, and especially from episode 
20 onward. Of course, physically | was dead tired, but 
my mind was still sharp as a knife. | felt that | was uti- 
lizing my natural abilities to their maximum potential. 


Episode 16'made quite an impression, and seemed 
to mark a turning point for Evangelion. 


KT - That's because it was the first episode where the 
direction of drawing from the inside like that appeared. 


Did you plan the episode to portray Shinji's inner 
feelings from the start? 


KT - No. That episode was situated close to episodes 
10, 11 and 12, and was originally just another episode 
in which an Angel appeared. However, amidst the flow 
of the mysteries surrounding the Angels gradually being 
resolved, we decided to insert an episode where an 
Angel appeared to take an interest in humans. 


I see. 


KT - The first draft of the scenario was actually a dialogue 
between Shinji and the Angel. However, we felt it would 
be too anti-climactic to have an Angel start talking like 
some pulp-fiction alien (speaks while tapping his Adam's 
apple with his hand) "Your analog mode of thought is 
incorrect." So we came up with the idea actually used 

in this episode, which was to have Shinji converse with 
himself. 


There was a line in that dialogue — something like, 
"We can't weave our lives only out of things we 
like..." That line was pretty intense. | would have 
thought it would strike right to the heart of anime fans, 
but there was almost no reaction from anyone. (laugh) 


KT - Well, most people don't pay close attention to the 
dialogue when watching a TV anime. That is to say, we 
hear the words, but they don't enter our minds. I'm that 
way too. Hideaki Anno understands this, and started to 
incorporate expressions that convey the message to the 
viewers in a more direct manner. Thus, elements which 
attempted to somehow convey the message within the 
bounds of the story gradually became fewer, and expres- 
sions which were more introspective or emotionally 
expressive became more frequent. 


Up to that point, you had tried to express the theme 
through the medium of what was happening to Shinji, 
but then the message became more direct. 


KT - Right about the same time as we were doing 
episode 16, Hideaki Anno was working on episode 14° 
which has that poem-like monologue by Rei Ayanami. 

It was probably about then that we began to see the 
direction of Eva ~- that we were moving toward that 

kind of introspective story. That's why we made Part A 
of episode 16 like a normal story. By this meaning, the 
boundary between Parts A and B of episode 16 could be 
considered the dividing line between the front and back 
of Evangelion. 


What did you think about developments during the 
second half of the TV series? 


KT- | didn't mind it. The schedule was an utter disas- 
ter and the number of cels plummeted, so there were 
some places where unfortunately the quality suffered. 
However, the tension of the staff as we all became 
more desperate and frenzied certainly showed up in 
the film. 


I see. 


KT- About the time that the production system was 
completely falling apart, there were some opinions to the 
effect that, "If we can't do satisfactory work, then what's 
the point of continuing?" However, | didn't feel that way. 
My opinion was, "Why don't we show them the entire 
process including our breakdown.” You know -- make it 

a work that shows everything including our inability to 
create a satisfactory product. | figured that, "In 10 years 
OF SO, if we look back on something that we made while we 
were drunk out of our minds, we wouldn't feel bad even if 
the quality wasn't so good.” (continued on next page.) 
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KAZUYA TSURUMAKI profile 


Director. Bom February 2, 1966 in Nigata Prefecture, 
‘Japan. His representative work as an animator is 

rhe Secret of Blue Water. He debuted as produ- 
‘Nadia: Cinema Edition, and as director on 
Gunbuster! Shinkagaku Kouza. He served as Director 
‘Anno's right-hand man as Deputy Director of the TV 
series Neon Genesis Evangelion, where he took a par- 
ticularly active part in the scifi settings. Mr. Tsurumaki 
also participated as the production and art director and 
setting assistant for various episodes, 





KAZUYA TSURUMAKI INTERVIEW 
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Really? 


KT - So, no matter what the final form, | feel it was great 
just being able to make it to the end of the TV series. 


The conclusion ultimately took the form of a movie with 
two separate spring and summer releases. 


KT - | was aghast when | found out it wouldn't be concluded 
only with the spring release, and that our work would be 
extended until summer. After seeing the reaction of the fans 
to the spring release, | was pretty depressed. That's when | 
started having those feelings of doubt again that, "I knew it - 
just a lot of unnecessary work." It was really a shock. 


You served as director for this movie The End of 
Evangelion. 


KT - Director in title only - the work was no different from 
producing the TV episodes. That's why I'm credited as pro- 
ducer of the episode 25' portion. 


Did you work at all on the final episode? 


KT - As director, no. But | did help out with the cinematic 
coloring at the last moment. 


How did it feel being able to do episode 25°? 


KT - | didn't make any special effort just because it was 
going to be on the big screen, but tried to approach it with 
the same feeling as when making the TV series. | didn't 
want to become overzealous or anything. 


‘So, you were able to work in a relaxed manner? 


KT - | was probably more enthusiastic about episodes 1 and 
2. Still, it was a tremendous task. 


Were there any scenes that you really liked or gave 
special attention to? 


KT - When Eva-02 takes the Lance through its left eye. It's 
actually quite difficult to express sensations such as pain 
like that, but when | watched the rush film | thought we did a 
pretty good job. It's not often that you get to feel that. 


Changing the subject, the work Evangelion is said to 
essentially reflect Director Anno's mental images/ 
landscape. Being involved in a project like this, were 
there any areas where you disagreed with Director 
Anno’s way of thinking or doing things? 


KT - | think that anyone who works as a director should have 
those aspects. After all, works containing these portions are 
the most interesting. In that sense, works that are billed as so- 


Called "entertainment" aren't very entertaining to me. 
So, you were in agreement all the way? 


KT - Of course. However, that doesn't mean that | can syn- 
chronize with Shinji's feelings. It also doesn't mean that | can 
sympathize with Shinji's = Anno's feelings. 


| see. Then, it's true that Shinji's feelings are Director 
Anno's feelings? 


KT - To tell the truth I'm not sure, but at the very least | tried 
to work on the project from that viewpoint. That's why in the 
scenario planning sessions | was always saying something 
like, "Isn't that a little too hero-like for Shinji to say? Hideaki 
Anno isn't that much of a hero." 


In episode 25' Shinji becomes completely despondent. 
Does this mean that Director Anno had also experienced 
that? 


KT - | think Hideaki Anno's tension after the TV series had 
ended had probably fallen to about that level. 





Looking at the flow of Shi emotions, | feel some 
dissonance when watching movie episode 25' imme- 
diately after seeing episode 24. 


KT - That may be true in terms of emotional flow. This is be- 
cause from the viewpoint of the people making the movie, 
work on episode 25' started almost a year after episode 24. 
TV episode 25 is much more emotionally linked to episode 
24. 


Was this cinema edition made to match Director Anno's 
state of mind? 


KT- | believe so. There was a time when Hideaki Anno clearly 
wanted to attempt a more cathartic development. 
It didn't end up that way, but | don't think we lied. 


When you say "lie", do you mean to suddenly conclude 
with something like "love saved the world"? 


KT - Exactly. And we didn't do that with this movie. | feel no 
dissatisfaction at the ending. | really like it. 


At the end of this movie, Shinji seems to have reached 
a sort of settlement regarding troubles of the heart. 


KT - Well, my personal view is, "Do we really need to com- 
plement these troubles of the heart?" Regardless of whether 
or not we are complemented, have troubles, or find our 
answers, interpersonal relations exist, and the world goes on. 
| thought the last scene meant to say that life goes on, but | 
could be wrong. 


In the end, Evangelion was a story about 
communication at least judging from that last 
‘scene. 


KT - That was the intent from the start of the TV series. That 
was what | tried to produce from episode 2 onward. 


Yes, that was the scene where Misato and Shinji talk 
while measuring distances from each other in Misato's 
apartment, right? Although they appeared to be getting 
along fine with each other, Shinji was thinking, "She 


seems okay, but....", while Misato was thinking "| wonder 
if he sees through me?" 





KT - there were other scenes in episode 2 as well. For instance, 
when Misato talks to Shinji but doesn't enter his room. Even in 
episode 3, they are having a casual morning conversation, but 
are not looking at each other. Like they looking through a slightly 
opened door, but not connecting. This is the same between 
Shinji and Rei, and between Shinji and his father. It's no wonder 
there was a lot of distant, awkward communication. 


| see. So, the theme remained the same throughout 
the series? 


KT - That's right. 


What are your thoughts looking back on Evangelion 
now? 


KT - Well, | really liked the atmosphere while we were doing the 
TV series. A TV series is the only way you can get responses 
while still in the production phase. We'd take feedback like, 
"They didn't like today's episode," or "Wow! Today's episode 
was a big success!" and reflect it to the episodes we were 
currently producing. In this sense, it was like a live perfor- 
mance. Hideaki Anno probably felt terrible after reading that 
absurd e-mail criticism or having the series praised to death in 
an insulting manner in sub-culture magazines. But that's 
because Evangelion is a story about communication including 
misunderstandings such as these. 


Now even businessmen are debating the mysteries of 
Eva in bars. (laugh) 


KT - (laugh) For example, Hideaki Anno says that, "Anime fans 
are too introverted, and need to get out more." Further, he should 
be happy that non-anime fans are watching his work, right? But 
when all is said and done, Hideaki Anno's comments on 
Evangelion + Evangelion are that it is a message aimed at 
anime fans including himself, and of course, me too. In other 
words, it's useless for non-anime fans to watch it. If a person 
who can already live and communicate normally watches it, they 
won't learn anything. 


But, don't all the people watching Evangelion now 


actually have this type of anime-fan complex? Doesn't 
everyone share some feelings of uneasiness at not 
being able to get along with the world? 


KT - Yes, maybe that's so. Hideaki Anno’s statements cer- 
tainly are true when looking at the small circle of anime fans, 
but stepping back and looking at the much wider circle of 
Japanese people in general, we may find many of the same 
types of problems. They're not problems specific to just anime 
fans. 


Finally, do you have some message for the fans? 


KT - Don't drag the past around. Find the next thing that 
interests you. 


Does that mean not becoming fixated on Evangelion? 


KT - Yes. It's always better to let something that has finished 
end. 


NOTES 


4: Episode 16 "Sickness, Unto Death, and Then...” Part A consisted 

of action scenes conceming the 12th Angel, while Part B depicted 
Shinj’s mental and emotional struggles inside his inner universe after 
being trapped inside the Angel. Mr. Tsurumaki handled the story boards, 
production and setting assistance for this episode. 

2: Episode 14 “SEELE, The Throne of Souls.” At the start of Part B, 
Reis inner feelings are depicted by a poem-like monologue. 
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A-801 
tf order 01] by the government of Japan in 
New Tokyo-2 in episode 25, “Air.” This order means 
the "abolishment of special legal protection for 
NERV and transfer of all command to the govern- 
ment of Japan”. Order "A-17” was issued when 
attempting to capture the Eighth Angel, so all "A-" 
orders are thought to be emergency actions related 
to NERV. 


[A.T. Field] 

Abbreviation of "Absolute Terror Field.” An absolute 
domain deployed by the Angels and Evas that forms 
a physical barrier. This field boasts enormous defen- 
sive power, and is able to greatly diminish the power 
of all weapons. The Evas’ ability to neutralize AT. 
Fields is a major reason why they were viewed as 
the only weapon capable of countering the Angels. 
However, not only Angels and Evas, but also humans 
possess A.T. Fields, and itis these A.T. Fields that 
‘separate humans from each other and give them 
their physical forms. Kaworu Nagisa described A.T. 
Fields as "the barrier of the heart that everybody 
has." 


[Adam] 
The First Angel. The giant of light discovered in 
Antarctica, The information that Adam was confined 
underground below NERV Headquarters turned out 
to be false; that underground giant was in fact Lilith, 
The real Adam was the embryo-like object brought by 
Kaji from Germany. This was result of humans redu- 
cing Adam to an embryonic state after waking it up 
with the S*2 theory. Second Impact appears to have 
been an effect of this process. The book of Genesis 
in the Old Testament records that Adam was the first 
human to be created by God in His image. There are 
various theories as to the etymology of the word 
"Adam", among them: “earth”, “red” and “create.” 





[Angels] 

Beings originated from the source of life called Lilith. 
They take various sizes and shapes: from a giant 
‘octahedron to a minute Angel the size of bacteria, or 
even a “shadow” Angel without tangible form. 
Borrowing Fuyutsuki's words in Episode 26, it seems 
that Angels are beings which ate the "Fruit of Life” 
whereas humanity ate the "Fruit of Wisdom’. In other 
words, "Angels" are another form of humankind with 
the same potential as humans. Thus, humans are 
the Eighteenth Angel. 


[Ark] 
A rectangular boat. According to the book of Exodus 
in the Old Testament, Noah received a revelation 
from God to load all animals pair by pair into a huge 
Ark, thus saving all species from a world-wide flood. 
The line spoken by Fuyutsuki in Episode 26, "Will it 
become the Ark to save humankind from the 
nothingness of Third Impact,” touches upon this 
legend 


[Asuka Langley Sohryu] 
The Second Child, and dedicated pilot of EVA-02. She 
is one quarter German and Japanese, but her natio- 
nality is American. Highly intelligent, she graduated 
from university at the age of 14 and boasted a higher 
‘synchronization rate than the Third Child in the early 
stages of actual combat. The suicide of her mother led 
her to develop an overly-aggressive character, and 
‘she maintained her mental balance by outwardly 
publicizing her superiority. Birthdate: December 4, 
Blood type: O, Age: 14. 





[Asuka Langley Sohryu} 


[Bakelite] 

Ageneral term for phenol resin, used for heat and 
electrical insulation. The Bakelite used to stop EVA-00 
when it went berserk during an experiment and also in 
the transport of Adam is a type of thermosetting resin 
which has the properties of super quick-drying concrete, 
‘Since all physical motion of an object encased by this 
Bakelite can be brought to a halt, it is also used to 
prevent the further intrusion of the JSSDF into NERV 
Headquarters in Episode 25, “Air.” On the other hand, 
the JSSDF also uses Bakelite to prevent physical 
contact between the Third Child and EVA-01. 


[BC Weapons] 

Biological and Chemical Weapons, indicating poison 
and germ weapons. Called such because "B” and 
are the first letters of "Biological" and "Chemical". 
In Episode 25, “Air,” Shigeru Aoba feared that the 
JSSDF might use BC weapons. 


[Black Moon] 

The words used by SEELE to describe the egg of 
Lilith, the source of life. In Episode 26, the start of the 
Instrumentality Project reveals that the underground 
cavity beneath New Tokyo-3 which became the Geo- 
front is in fact the "Black Moon”. 





[Central Dogma] 

A huge underground area spreading directly below 
NERV HQ. Its lowermost level contains a sea of L.C.L 
and Lilith, crucified on a red cross. Incidentally, in 
biological terms, “Central Dogma” refers to the irrever- 
sible information flow that occurs in the transformation 
of DNA > RNA > protein. 


[Chamber of Gaf] 


According to the words spoken by Fuyutsuki in 
Episode 26, the opening of the Chamber of Gaf is 


synonymous with the opening of the door to the world's 
beginning and end. When this door opened, the 
surface of the Earth tured to L.C.L, and people were 
also no longer able to maintain their individual life 
forms and were reduced to L.C.L. Ritsuko also spoke 
of the Chamber of Gaf in Episode Twenty-One. 


[Children] 

Individuals capable of piloting the Eva who are selected 
by the Marduke agency, an advisory body under the 
direct control of the Instrumentality Committee (the 
Marduke agency is in fact NERV), They are called First, 
Second, Third,so on, according to the order of their 
‘selection, What is common to these Children is that they 
are all young boys and girls who have lost their mothers. 
Incidentally, the candidates for Children were grouped 
into Class 2-A of the First Municipal Junior High School 
of New Tokyo-3. 


[Colony] 

Misato said that, viewed from the Instrumentality Project, 
humankind is "a colony of flawed and separate entities.” 
Colony means a group of individual organisms linked to 
each other, with new individual organisms produced by 
splitting or budding. Each individual organism within the 
colony has the capability to live independently, 


[Command Center] 

Acommand room reminiscent of the bridge of a military 
ship, located inside the Central Operations Room of 
NERV Headquaters. During combat, seven core staff 
including the Commander, Deputy Commander and 
Operations Chief assemble here, and all instructions 
are issued from this center. There are at least two such 
command centers in NERV HQ, and since the first was 
destroyed by the intrusion of the Fourteenth Angel, the 
‘second command center is currently in use. The original 
MAGI system is installed in the three sub-command 
centers located below the command center, and this 
becomes a cause for hesitation on the part of the 
invading JSSDF. 


[Destrado] 

In Episode 26, when Hyuuga checks the status of EVA 
-01, he confirms that the Destrado of the pilot, Shinji 
Ikari, is materializing. Destrado is the energy of the self- 
destructive impulse advocated by E. Weiss. It is the 
antonym of Libido. It is different from Mortido, the 
energy of the "Death Instinct" advocated by P. Federn, 
the mentor of Weiss. 


[Dummy Plug] 

A mock entry plug developed in order to activate and 
operate the Eva without the pilots. Although the perso- 
nal pattern of the Children is transplanted to the plug, 
digitization of the soul is impossible, so the dummy plug 
merely simulates thought patterns. The dummy plugs 
prepared by NERV used the personal pattern of the 
First Child = Rei Ayanami, whereas the dummy plugs 
prepared by SEELE used the personal pattern of the 
Fifth Child = Kaworu Nagisa. 








[Entry plug] 

Acapsule-shaped cockpit inside which the Eva pilot 
sits. The Eva is activated by inserting this plug into its 
cervical vertebrae (the same applies to the simulated 
entry plug = dummy plug). In an emergency the plug 
also serves as an escape capsule, and is equipped 
with a parachute and ejection rockets for this purpose. 


[Evangelion] 

The formal name is "All-purpose Humanoid Fighting 
Machine - Android Evangelion." 14 years of time and 
an astronomical amount of money were used to build 
the Evangelion in order to carry out the Human 
Instrumentality Project. Able to both deploy and neut- 
lize an A.T. Field, it is the only fighting force that 
humans have to counter the Angels. It operates on 
electric power, and is limited to about 5 minutes of 
active time without external supply. Therefore it is 
normally supplied with electrical power through the 
umbilical cable. (The Eva series from Eva-05 onward 
are equipped with the S‘2 engine and thus do not 
need this cable.) Originally the Eva do not have souls. 
For this reason, the soul of Yui Ikari was made to 
dwell in Eva-01. The name Eva is thought to derive 
from "Eve", wife of Adam in the Old Testament, and 
“Evangel”, the English word for "gospel", 








[Evangelion Mass-Production Models 
(Eva Series)] 


The nine Eva units, 05 through 13, built at the various 
NERV branches. In contrast to the previous Evas, 
these units are under the command of SEELE instead 
of NERV. Equipped with the S'2 Engine, they have an 
infinite active time and thus do not need umbilical 
cables. They also have collapsible wings on their 
backs which allow them to fly. In order to carry out the 
instrumentality Project, SEELE committed them to the 
battle against NERV, and as a group they destroyed 
EVA-02 


Evangelion Unit-01] 

:VA-01 Test Type. The first Eva to be introduced to 
actual combat, and the second Eva built at NERV 
Headquarters after EVA-00. Although it plays a major 
role in many battles against Angels, it also exhibits a 
number of unaccountable phenomena, such as going 
berserk, activating without an entry plug inserted, and 
remaining active after its operational time limit. In the 
battle against the Fourteenth Angel, it devoured the 
Angel and thus directly obtained an S42 engine. Purple 
in color, its dedicated pilot is the Third Child, Shinji 
Ikari. It seems that the soul of his mother, Yui Ikari, 
was made to dwell inside EVA-01. Also, the physical 
body of EVA-01 was apparently created from Lilith. 
This is why when the Lance of Longinus was lost, 
EVA-01 became the sole substitute for Lilith as the 
medium for Instrumentality. 





[Evangelion Unit-01} 


[Evangelion Unit-02] 

EVA-02 Production Model. The world's first Eva to be 
built on the assumption of actual combat. It was 
designed and the components were manufactured in 
Japan, but the final assembly and activation tests 
were carried out in Germany. It first experienced 
actual combat when it battled the Sixth Angel which 
suddenly appeared during its transport to Japan, and 
was thereafter committed to the defense of New 
‘Tokyo-3 in the capacity of intercepting the Angels. 
Red in color, its dedicated pilot is the Second Child, 
Asuka Langley Sohryu. It appears that the soul of 
Asuka's mother, Kyouko Zeppelin Sohryu, was made 
to dwell within EVA-02. 





{Evangelion Unit-02} 


[First Child] 

Rei Ayanami, the first suitable person selected by the 
Marduke agency. She acts as the test subject for all 
experiments related to the E Project, such as Eva 
activation tests. She participated in actual battles as 
the dedicated pilot of EVA-00, and carried out nume- 
rous intercept operations against the Angels. 


[Frigate] 

Amilitary vessel standing by on the subterranean 
lake inside the Geofront. It features the high speed 
and sea-worthiness of a destroyer, and can be used 
for anti-submarine, anti-air and overseas patrol 
purposes. Registered to NERV, the letters "NERV" 
can be seen printed on the broadsides of the ship. 
In Episode 25, "Air." it is destroyed by the battle 
between EVA-02 and JSSDF. 


[Fruit of Life] 

Mentioned by Fuyutsuki in Episode 26 as that pos- 
sessed by Angels. It is written in the book of Genesis 
in the Old Testament that at the center of the Garden 
of Eden were the "Tree of Wisdom" and the "Tree of 
Life". Humans disobeyed God's command and ate 
of the “Fruit of Wisdom,” but what if they had eaten 


of the "Fruit of Life” instead? Might this answer be 
the Angels? Further, itis also told in Genesis that they 
who eat of the fruit from the Tree of Life shall have 
immortal life. 


[Fruit of Wisdom] 

That possessed by humans. The product of this 
wisdom appears to be "Science", which is praised by 
Gendo as "the power of man," but ridiculed by 
Fuyutsuki as “the cause of Second Impact”. If so then 
Eva and the instrumentality Project are also the 
products of this wisdom. According to the book of 
Genesis in the Old Testament, at the center of the 
Garden of Eden next to the Tree of Life was also a 
Tree of Wisdom, a Tree of the knowledge of good and 
evil. Humans disobeyed God's command and ate of 
its fruit, so God banished humans from the Garden of 
Eden and imposed many discomforts upon them. 
Does this mean that humans are beings that were 
banished from the Garden of Eden in exchange for 
‘obtaining wisdom? 


‘Gendo Ikari] 
mmander of Special Duty Organization NERV. 

Formerly named Gendo Rokubungi, he changed his 
name upon marrying Yui Ikari, whom he had been 
‘seeing since her university years. He served as Chief 
of Research at the U.N. Artificial Evolution Labora- 
tories, which was actually a front for promoting the E 
Project. After Yui's death, he devoted himself to 
"Project Adam” and "Human instrumentality Project’. 
Backed by SEELE, he achieved a number of goals 
including the construction of Eva. However, his honey- 
moon with SEELE lasted only until the last Angel had 
been defeated, after which their difference in objec- 
tives became apparent and developed into military 
confrontation. Birthdate: April 29, Blood type:A 


[Geofront] 

Adeep underground city spreading below New Tokyo- 
3. Built using an pre-existing spherical cavity (most of 
which was filled with earth and sand), the ceiling 
portion was almost totally destroyed by the JSSDF's 
attack in Episode 25, “Air,” thus exposing the Geofront. 
NERV Headquarters is located in the center of the 
Geofront, and is surrounded by forests and a subter- 
ranean lake. The many high-rise buildings that extend 
downward from the ceiling (Ceiling City) are the same 
buildings that stand in New Tokyo-3, and are retracted 
underground during Angel attacks. The start of the 
Instrumentality Project revealed that this cavity is 
actually the egg of Lilith, the "Black Moon.” 





[Human Instrumentality Project] 
Aplan to artificially evolve humanity, which had 
reached its limit as a colony of flawed and separate 
entities, into a perfect single being. It was promoted 
under the direction of SEELE, with Special Duty 
Organization NERV as the implementing organization. 
However, it seems that SEELE's objective differed from 
that of NERV -- that is to say of Gendo and Fuyutsuki. 
Eva was not actually built as a weapon, but instead 
with the aim of realizing this project. Specifically, this 
appears to have been a project to artificially initiate 
Third Impact, thus eliminating all of humanity who, 


after shedding their human forms, would then evolve 
to. anew stage 


[Japan Strategic Self Defense Force] 
Amilitary organization under the direct command of 
Japan's Defense Ministry. Triggered by military 
conflict between China and Vietnam over the 
Spratieys in 2003, it was formed by the Japanese 
government which had no military force of its own 
(the ground, naval and air divisions of the original 
Japan Self Defense Force had all been incorpora- 
ted into the UN Military). The English abbreviation is 
JSSDF, which stands for "Japan Strategic Self 
Defense Force." In Episode 25, “Air.” under orders 
from the Japanese government, the JSSDF 
committed roughly an entire division in an attempt 
to directly occupy NERV. 





[apan Strategic Set Defense Force) 


[Kaworu Nagisa] 

The Fifth Child who was sent by SEELE to NERV. 
However, his true identity was that of the Seven- 
teenth Angel. It is likely that he was an Angel which 
had been captured by SEELE in the embryo stage. 
Unlike the other Angels, he has feelings quite 
‘similar to humans. The records list his birthdate as 
‘September 13th, 2000 AD. He made contact with 
the Third Child, Shinji kari, as a human, and al- 
though he became friends with Shinji, he was 
ultimately crushed to death by EVA-01 piloted by 
Shinji. He said that "Life and Death are of equal 
value," and "Only one form of life can be chosen to 
be given the future.” 


[Keel Lorentz] 

The chairman of the instrumentality Committee, and 
also the leader of SEELE. His body is completely 
cybemetic from the spine down. He issued orders 
for the direct occupation of Special Duty Organizé 
tion NERV, and planned complementation using 
EVA-01 


[Kouzou Fuyutsuki] 

The Deputy Commander of Special Duty Organiza- 
tion NERV. Prior to Second Impact, he served as 
professor of Meta-Biology at the University of Kyoto. 
This is also where he came to know Yui Ikari and 
Gendo Rokubungi. Immediately following Second 
Impact he was in opposition to Gendo, but after their 
meeting at the U.N. Artificial Evolution Laboratories, 
he reversed his position and cooperated with Gendo. 
He appears to have harbored more than a little 
affection towards Yui Ikari. Birthdate: April 9th, 
Blood type: AB 


[Kyouko Zeppelin Sohryu] 
The real mother of Asuka Langley Sohryu. She suf- 
fered a mental breakdown due to an accident during 
an experiment, and thereafter lived in a dream world 
until committing suicide. Her soul appears to have 
been used in the core of EVA-02. 


[L.c.L 

The liquid t] fils the inside of the entry plug. 
Viscous in nature and having a blood-like odor, 
when charged by electricity its molecular arrange- 
ment is altered, allowing L.C.L to perform a number 
of functions such as mentally linking the pilot and 
the Eva, supplying oxygen, and providing both 
physical and mental protection to the pilot. This 
same L.C,L also fils the lowest level of Terminal 
Dogma where Lilith is kept. Various interpretations 
have been circulated such as that "L.C. 
abbreviation of "Link Connected Liquid’, but what it 
appears to be is the actual "soup of life.” 





[Lance of Longinus] 

Agiant spiral-shaped lance which is capable of pier- 
cing even an A.T. Field, The tip of the Lance is split 
into two branches, but when thrown these two 
branches converge into one and penetrate the object. 
The Lance was first used in the battle against the 
Fifteenth Angel. It destroyed the Angel in a satellite 
orbit, but the Lance then continued on to reach the 
Moon and became irretrievable, However, it appears 
that the original use of the Lance is not as a weapon, 
but that it is a necessary item for Instrumentality 
using Lilith. Incidentally, Longinus was the name of 
the soldier who used his lance to pierce Jesus as 

He was crucified on the cross. This Lance is stored 
as a relic in the Cathedral of St. Augustine in Rome. 


[Lance of Longinus (copy)] 
‘Striking/piercing weapons used by the Eva series 
mass-production models. Modeled on the Lance of 
Longinus, their shapes and lengths can change. 
‘When penetrating an A.T. Field, the tip splits into two 
branches and twists through the field. In Episode 25, 
‘one of these Lances penetrates the A.T.Field of EVA- 
02 and puts an end to the valiantly fighting Eva 

unit. Although these Lances cannot be used for 
Instrumentality involving Lilith, as a weapon they 
have almost the same ability as the original Lance. 


[Lilin] 

The name used by Kaworu Nagisa to indicate 
humans. According to legend, Lilin (also called 
“Lil-In") were the children born to Adam and his first 
wife Lilith. After that, Lilith became a demon who 
attacked new-born babies and seduced men in the 
‘sleep to cause nocturnal emissions. 








GLOSSARY 


int Shs 





ith 

The giant Hl, ‘on a red cross in the depths of 
NERV Headquarters. Its face is covered with a mask 
on which SEELE's coat of arms is painted, and its 
hands are bolted to the cross. Although its lower body 
was missing while pierced by the Lance of Longinus, 
its lower body grew back as soon as the Lance was 
pulled out. The Instrumentality Project originally plan- 
ned to use Lilith, but the loss of the Lance caused 
‘SEELE to change the pian and attempt Instrumen- 
tality using EVA-01 instead. At that time, Keel Lorentz 
says that EVA-01 is “Lilith's offspring”, which appa- 
rently indicates that Eva-01 was made by copying 
Lilith. Incidentally, rabbinical scripture states that 
Lilith (Lilit) was the first wife of Adam, and also that 
between Adam and Lilith were born demons and 
spirits. 


(Lilien) 

MAGI 
l MACH whose basic theory was completed 
by the late Dr. Naoko Akagi and was implemented by 
her daughter, Dr. Ritsuko Akagi. MAGI could be 
considered the brain of NERV, and it formulates, 
investigates and resolves various problems and plans 
MAGI consists of three computer systems: 
MELCHIOR-1, BALTHASAR-2 and CASPER-3, and 
a final decision is reached by these three computers 
conferring together. These computers are similar to 
humans not only in the sense that they systematically 
recreate human dilemmas, but also in their use of 
personality-transplant OS by which human thought 
patterns are transplanted to the computers. The 
thought patterns transplanted to MAGI are those of 
its developer, Dr. Naoko Akagi. MELCHIOR-1 has the 
transplanted thought pattern of Naoko as a scientist, 
BALTHASAR-2 as a mother and CASPER-3 as a 
woman. Incidentally, the name MAGI comes from the 
three wise men from the east who prophesied the 
birth of Jesus in the New Testament. MELCHIOR, 
BALTHASAR and CASPER are also taken from the 
names of these wise men. At the beginning of 
Episode 25 “Air’, five MAGI-type computers in 
Matsushiro's MAGI-2, Germany, the US and China 
tried to hack into the original MAGI located in NERV 
Headquarters. 











[Makoto Hyuga] [New Tokyo-2] 
Second Lieutenant assigned to the First Operations The new capital of Japan built in the former Nagano 
Bureau Section of the NERV Central Operations Prefecture to replace the old Tokyo. Construction 


‘Command Dept. His duties include assisting Operations started in 2001, and the city acquired all the neces 
Chief Katsuragi in the formulation of strategies and also sary functions for a capital by 2003. According to the 
the analysis of combat situations. He harbors affection Second Capital Relocation Plan approved in 2005, it 
toward Misato Katsuragi, his superior, and assisted with was planned that the capital would be moved to New 
her objectives, including the occasional gathering of Tokyo-3, which was still under construction at that 
information. Birthdate: February 13th, Blood type: B. __time. Incidentally, old Tokyo was obliterated by 
Second Impact and a new type of bomb dropped 
just one week thereafter. Thus, the construction of 
[Maya Ibuki] New Tokyo-2 was decided by the Provisional 





‘Second Lieutenant assigned to the First Technology Government of Japan, When Hyuuga mentions. 
Bureau Section in NERV HQ. She is responsible for the Tokyo.2" in Episode 25, "Air," he is referring to this, 
gathering and analysis of Eva-related data, such sew Tokyo-2 as well as the government of Japan 


Monitoring the synchronization rates of the Eva pilots. which is located there 

She respects Dr. Ritsuko Akagi, her immediate superior. 

Her character appears to be as honest and sincere as 

she is fastidious. Birthdate: July 11, Blood type: A, [New Tokyo-3] 

Age: 24 Although generally publicized as the new capital city 
to replace New Tokyo-2, itis actually a fortified city 
for intercepting the Angels which was builtin antici- 

[Medium] pation of Angel attacks. However, the only real 

An object which attracts divine spirits or which acts a8 @ intercepting force are the Evas, and the city mainly 

media through which these spirits manifest themselves. performs support functions. Towering armored 

In Episode 26, Fuyutsuki refers to EVA-01 as a "Medium" buildings, supporting facilities disguised as ordinary 

when SEELE uses it to create the Tree of Life. buildings, stand clustered in the center of the city, 
These buildings house the Eva launch exits, electric 

ii: i power supply, replacement weapons and ammu- 

[Misato Katsuragi] fcr s2iscnnstune "tes we assy 
intercepting weapons installations positioned around 

of the Tactical Operations Dept. in NERV Headquarters. {he Cin" usveraround the ety isthe expansive 

She is also the Operations Chief, and is thus responsible Ge") or ao canter of whrch ie loeated the 

forthe strategic command of the Evas. Saved by her Feadauaiters of Special Duty Organization NERV. 

father, whom she hated, from Second Impact, this loss of [n EALoue ps the city was fst atacked by the 

her father caused her mental trauma and she suffered JS Eye after which the Eva series were committed 

pleted iste rp Ni haeget inar® to the battle, This annihilated the entire combat 

father. Although a member of NERV, she harbors Capability of the city exept for EVA-01 

constant suspicions towards the actions of Commander 

Ikari and the others. Based on the information left by her [N42 Weapons] 

lover Ryoji Kaji, she sought after the truth on her own. —_A weapon of enormous destructive power possessed 

Birthdate: December 8, Blood type: A, Age: 29. by the UN military and the JSSDF. Variations of this 

‘ weapon include: N*2 mines, N*2 depth charges, N‘2 

air charges and N‘2 bombs. In Episode 25, when 

Shigeru Aoba worried about the possible use of BC 

weapons, Makoto Hyuga replied that N‘2 weapons 

were to be equally feared. 


[Plug Suit] 

The special clothing worn by Eva pilots. It works to 
raise the synchronization rate and protect the body, 
etc, This suit is molded as a single piece covering 
from neck to toe, and has a structure similar to a wet- 
[Misato Katsuragi) ‘suit, Although rather loose immediately after it is put 


‘on, the suit adheres to the body by clicking on a 

[NERV's Mark] switch on the wrist, 

Special Agency NERV has a mark which consists of 

three parts: the organization name, a figure and a - - 

phrase. The organization name is the 4-letter word [Progressive Knife] 

“NERV”. The phrase is "God is in his heaven. All's right A close-quarters weapon which slices through objects 

with the world", a passage taken from "Pippa Passes", it contacts at the molecular level using a blade 

written by 19th century poet Robert Browning. The figure formed of high-frequency vibrating particles. One of 

is half of a fig leaf. The fig leaf symbolizes the original the standard armaments for Eva, it is normally 

‘sin entangling Adam and Eve, and brings to mind the housed in the shoulder portion, EVA-02 uses a new 

humans who ate of the Fruit of Wisdom. cutter-type knife where even if the blade breaks off, 
a spare blade can be extended, making the knife 
usable again, It is often called by its abbreviated 
form, Prog Knife. 








[Red Earth Purification Ceremony] 
A phrase spoken by the members of SEELE in episode 
26' when the Geofront reverts into the Egg of Lilith - the 
"Black Moon". "Misogi" is a religious ceremony in which 
the body is purified by bathing in water -- and thus by 
extension refers to any means used to purify or sanctify 
a certain object. While there are theories that the 
etymology of "Adam", the progenitor of the human race, 
is "red" or "earth", its connection with "Red Earth” is 
unclear. 





[Rei Ayanami] 

The First Child, and dedicated pilot of EVA-00. A young 
girl who apparently lacks emotions. Her body was 
created from the salvaged remains of Yui Ikari after Yui 
was taken into the Eva, and numerous Rei clones were 
then prepared in Terminal Dogma so that when one Rei 
dies she can be replaced by another. The present Rei 
is the third. The first was killed by Dr. Naoko Akagi, and 
the second died in battle against the Sixteenth Angel. 
Although the personalities of these three Rei differ from 
one another, this is due to environmental factors. Their 
‘soul is one and the same, and it appears to have been 
that of Lilith. At the final stage of the Instrumentality 
Project, Rei betrayed Gendo, returned to Lilith of her 
‘own judgment and entrusted the future to Gendo's son, 
Shinji Ikari, Birth date: unknown. 


[Rel Ayanami 


[Rite of Passage] 

Aritual ceremony performed when a person changes 
his identity and acquires a new role within a society. It 
is an external declaration of personal change in a social 
sense, and also a prayer for peace and safety pursuant 
to the change. In Episode 25, "Air," the members of 
SEELE likened the instrumentality Project to, "A rite of 
passage... To bring about the rebirth in humankind 
which has reached an impasse." 


[Ritsuko Akagi] 

Ascientist assigned to the First Technology Bureau 
Section of the Technical Development Dept. in NERV 
Headquarters, Head of the E Project, she is also the 
daughter of Dr. Naoko Akagi, creator of MAGI's basic 
‘system. Usually attired in a white lab coat, she consu- 
mes large quantities of coffee and cigarettes while she 
works. She has been friends with Misato Katsuragi 
since their university years. Like her mother, she was 
involved in an illicit relationship with Gendo Ikari, but 
then rebelled against him in the final stages of the 
Instrumentality Project and destroyed all the clones of 





Rei Ayanami as a means of taking her revenge. As a 
result, she was confined within NERV Headquarters, 
but then later released as she was needed for the self 
defense of MAGI. Birthdate: November 21, 

Blood type: B, Age: 30. 


[Ryoji Kaji] 

Assigned to the Special Inspections Division of Special 
Duty Organization NERY, at the same time he also 
worked for the Investigations Department of the 
Japanese Ministry of Internal Affairs, and secretly 
‘spied on NERV under orders from SEELE. He arrived 
in Japan from NERV's German branch together with 
the Second Child and Eva-02. He then received 
transfer orders and stayed on at NERV Headquarters. 
He had a romantic relationship with Misato Katsuragi 
during their student years, and although they had 
‘separated, their relationship resumed after Kaji's 
return to Japan. His curiosity proved his ruin, and al- 
though he was consequently shot to death, he left the 
results of his investigations to Misato. Birthdate: 

June 17, Blood type: A 


[Second Child] 

Asuka Langley Sohryu -- selected by the Marduke 
agency after Rei Ayanami as a suitable person. She 
received training at NERV's German branch, and was 
then posted to Japan as the dedicated pilot of EVA-02. 
Her falling synchronization rate caused her to lose 
confidence in herself and she went missing for a while, 
but was found and brought back by NERV agents. 
‘She was still under medical care when the JSSDF 
invaded NERV in Episode 25, “Air.” 


[Second Impact] 

Called so because the catastrophe was the largest 
‘since an asteroid collided with Earth 4 billion years 
ago (Giant Impact). It caused cataclysmic changes in 
the environment including floods, volcanic eruptions 
and a shifting of the Earth's axis. This, together with 
the civil conflicts that erupted on a world-wide scale 
shortly thereafter, erased half the world’s population. 
Its cause was generally explained as a massive 
meteorite falling on Markam Mountain in Antarctica, 
but it was actually an artificial event caused by SEELE 
and Gendo's attempt to reduce the First Angel, Adam, 
to embryo form before the other Angels awakened. 


[Secret Dead Sea Scrolls] 
Adocument that SEELE appears to be using as its 
iction plan. Following what was recorded in these 
“Secret Dead Sea Scrolls", SEELE built the Eva and 
fought the battles against the Angels. It seems that 
this same document also described all the invading 
Angels. Incidentally, the actual "Dead Sea Scrolls” 
were excavated from a cave near the Dead Sea in 
Israel in 1947. Their contents include the Old Testa- 
ment of the Bible and its Apocrypha. 


A secret organization that existed since before 
‘Second Impact. It covered up the truth about Second 
Impact and the existence of the Angels, and possess 





power exceeding even that of sovereign nations and 
the UN. After Second Impact, it used the UN as a 
front to establish the Instrumentality Committee and 
‘SpecialDuty Organization NERV, and to build the Eva 
series. SEELE’s Instrumentality Project proceeded 
according to the account written in the "Secret Dead 
Sea Scrolls,” and aimed to move humankind to the 
next level of evolution. However, the loss of the Lance 
of Longinus and then the further rebellion of NERV 
Commander Gendo Ikari forced SEELE to modify the 
lan at the final stage. Incidentally, "Seele” means 
‘soul in German. Further, the names of all the orga- 
nizations that are related to SEELE, such as GEHIRN 
and NERV, are also derived from German. Could it be 
that SEELE originated in Germany? 


[SEELE's Coat of Arms] 
An insignia consisting of seven eyes on an inverted 
triangle. The same pattern was painted on the mask 
that covered Lilith's face, but its relation to Yahweh, 
the absolute God of the Old Testament who is said to 
have seven eyes, is unclear. 


[Shigeru Aoba] 

An operator assigned to the Central Operations Room 
in NERV Headquaters. Rank: lieutenant. His respon- 
sibilities include communications and data analysis. 
His hobby is the guitar. Birthdate: May 5, 

Blood type: A 


[Shinji Ikari] 

The Third Child, and dedicated pilot of EVA-01. He 
lost his mother in his infancy, and lived until the age of 
14 under the care of an acquaintance of his father. He 
was summoned by his father, NERV Commander 
endo Ikari, at the same time as the Third Angel's 
attack, and ended up becoming an Eva pilot. He 
remained in New Tokyo-3 thereafter, but due to the 
deep gap between him and his father, from whom he 
had been separated for a long time, he came to live in 
the apartment of his superior, Misato Katsuragi. Intro- 
verted in character, he is concerned about how he is 
viewed by others. Further, he is awkward at 
expressing himself and communicating with others, 
so he repeatedly evades confrontation and disobeys 
orders. At the time of the JSSDF attack on NERV, he 
had fallen into a state of self-loss, which is also the 
reason why his counter-attack was delayed. 

Birthdate: June 6, Blood type: A, Age: 14 











[Shinji tari) 


[Single Being] 
‘The objective of the Human instrumentality Project 
was the artificial evolution of mankind into a “perfect 


single being”. This single being means a life form 
which ends as a single individual, and is used to. 
differentiate from "colony" — a life form comprised of 
multiple individuals, 


[Sounds of Cicadas] 

In the world of Evangelion, Second Impact brought 
about radical changes in the climate and environ- 
ment, causing Japan to lose her four seasons and 
have a summer climate all year round. That is why 
in the anime the sounds of cicadas are constantly 
heard. 


[Special Duty Organization NERV] 
An extra-legal organization whose aim is to promote 
the Instrumentality Project. It was organized in 2010 
by transferring GEHIRN (the investigative agency 
for this same Project) in its entirety to a new body. 
Its headquarters are located in New Tokyo-3, but it 
is also an international organization with branches in 
Germany, the US and other locations. Although out- 
wardly it appears to be under the jurisdiction of the 
UN, in fact the UN has absolutely no influence over 
it, and it is under the command of SEELE. Posses- 
‘sing multiple Evangelion units, it is the only combat 
force capable of countering the Angels. However, its 
weak anti-personnel combat ability was exposed 
when it was attacked by the JSSDF in Episode 25, 
“Air” 








[Stigmata] 

Aword spoken by members of SEELE in Episode 26 
indicating the bloody marks that appeared on both 
hands of EVA-01, The English equivalent is “stigma” 
(pl. stigmata), and originally meant the brands 
burned on cattle or slaves. In Catholic circles, it 
refers to the phenomenon where the same wounds 
suffered by Christ during the crucifixion (both hands, 
both feet, side of abdomen, forehead) appear on a 
person for no outward reason. 


[S“2 Engine] 

A power generation system explained by the super- 
solenoid theory advocated by Dr. Katsuragi. When 
Eva is equipped with this system, its operational 
time limit is extended to infinity. All the Angels have 
‘S*2 engines, and EVA-01 acquired one when it 
devoured the Fourteenth Angel. Moreover, all Eva 
Series units from EVA-05 onward are also equipped 
with S*2 engines and thus do not need umbilical 
cables. 


[Third Child] 

Shinji kari — The third suitable person selected by 
the Marduke agency. Without training, he managed 
to start up EVA-01, which had been ridiculed as an 
*08" (oh, nein) system because of its low start-up 
probability of 0.000000001%, thus surprising all 
those involved. Thereafter, he remained in New 
Tokyo-3 as the dedicated pilot of EVA-01. Having a 
higher synchronization ratio than the other Children, 
he often became the core force in battles against 
Angels. 





[Third Impact] 

Alarge-scale catastrophe predicted to follow First (Giant) 
Impact and Second Impact. It was officially explained that 
Third Impact would be caused by contact between an 
Angel and Adam kept underground below New Tokyo-3, 
and that the Eva and NERV existed to prevent this from 
happening. However, the objective of the Human Instru- 
mentality Project was actually to initiate Third Impact. 


[Tree of Life] 

When the Instrumentality Project starts, EVA-01 transfor- 
ms into a tree-like figure with its roots spread towards the 
sky and its branches extending down to the ground. Upon 
‘seeing this Fuyutsuki remarks that, "EVA-01 has been 
restored to the Tree of Life". A Tree of Life with the roots 
and branches inverted appears in both Hindu scriptures 
and the Kabbalah, and is called "the Inverted Tree." 


[Tree of Sephiroth] 

Assymbolic figure in Kabbalism (A esoteric sect of Judaism 
centering around mystical interpretations of the "Torah") 
representing in essence a 3-dimensional image of the 
spiritual realm in the form of a diagram. This same dia- 
gram is also drawn in Gendo Ikaris office. The figure is 
comprised of ten spheres linked by 22 paths, and shows 
the route for humans to attain the highest possible spiri- 
tual level. It is said that this figure can be interpreted in 
various ways: as a step-by-step diagram for meditation, a 
map leading to wisdom, or a prediction of humankind's 
future. In Episode 26, “My Purest Heart to You,” the Eva 
Series form a giant Tree of Sephiroth in the sky. 


[Umbilical Cable (Power Cable)] 
The cable used to supply electric power to the Eva from 
an external source because the Eva has a very short 
active time as a weapon. This cable could be considered 
the Eva's weak point. For this reason, the JSSDF units, 
during their attack on NERV HQ, were instructed to 
concentrate their firepower on the umbilical cable (which 
they called a power cable). Incidentally, "umbilical cord” 
means the blood vessels which extend from baby's navel 
to the placenta of its mother's womb. Thus, like a baby 
receives nutrients through this umbilical cord, the Eva 
receives electric power through the umbilical cable. 


[Yui Ika 
Wife of Gendo Ikari, and apparently originally a member 
of SEELE. She married Gendo (originally Gendo 
Rokubungi), whom she had been seeing since her Kyoto 
University years, and gave birth to Shinji. After the marri- 
age she remained active with her husband Gendo at 
GEHIRN, and worked toward the realization of the E 
Project. She died in an accident during a test in 2004, 
but her soul remained inside EVA-01, Further, it seems 
that this accident was actually intended by her. Age at 
death: 27. 











Seiyuu Retrospective 


Note: “Seiyuu’ is the Japanese term for “Voice Actor. 


° 
Megumi Ogata Voice of Shinji tkari 
PROFILE « Birthdate: June 6, Affiliation: Aoni Productions, Blood type: B. Megumi Ogata 
has captured the hearts of numerous female fans as the voice of Kurama in Yuu Yuu 
Hakusho and Tennou Haruka (Uranus) in Pretty Soldier Sailor Moon S. She also wrote 
the lyrics and sang the theme song Time Leap for the movie ofthe same name. 


| first encountered him in the Autumn 3 years ago. 


Neatly dressed in his summer school uniform and with clean, close-cropped 
hair, he looked like the type of boy you might find anywhere... the kind that if 
you opened a window right now, you might see walking down the street 
talking and laughing with his friends. (At frst | wondered iit was going to be 
a story lke) "Is this kid really going to protect the world?" That's what | 
thought 


Shinji is a normal boy ~ the type of normal boy that you might find anywhere. 
How might he react when he is suddenly thrown into a non-normal situation? 
How might his body and soul quiver in fear? 


| tried to figure out these things as | do forall my roles, but then | stopped 
‘And | decided that | would just swim within the story 


| would paddle slowly, sometimes against the current, sometimes with the 
current. Swimming in my natural state - without anything covering me. 


Just me as | am. 

| sometimes felt a loathing when I held the script 

‘And was shocked to realize that this loathing was towards a part of me. 
Pain as | peeled away the scabs from my heart one after another. 

The fear of breaking down, 

Rejection, despair, pleasure, rapture, aversion... 


It was all so real 
~ it was live. 


Astrip show that was more embarrassing than actually taking off my 
clothes. 


3 years during which | unmistakably faced "Me". 


| thought that when the story was over, | would be able to view it some- 
what objectively 

but | couldn't. Because it was stil continuing 

~ because | am alive 

~ because the people | ike are alive. So | think that | will surely repeat 
over and over as | gasp for breath amidst a certain peace of sorts. 





Foolish pursuits 
~ and the pursuit of an irresistible love. 


love people 


June 19, 1997. Dedicated to my late father on his birthday. 


Kotono Mitsuiishii sic.sisokasrs 


PROFILE + Birthdate: December 8, Affilation: Arts Vision, Blood type: A. Widely known as the 
‘voice of Tsukino Usagi in Pretty Soldier Sailor Moon, Kotono Mitsuishi has played a central role 
in creating the 3rd voice acting boom. She has appeared in numerous works including the 
female Maze in MAZE * Bakunetsu Jikuu, and has also released several song albums. 


| am truly glad to have met her. It was difficult playing Misato Katsuragi even 
during the TV series ~ because she is a person who doesn't easily speak 
her true feelings. During scenes where her feelings exploded or she poured 
‘out her heart, | also became a bit over-emotional and afterwards couldn't 
remember exactly what kind of performance | had given (- not a good thing) 
My hands shook and it took all my might to Keep the script | was holding from 
rusting and making noise. (Times lke these make me feel that voice acting 
is abit restricting) 

| have focused exclusively on Misato for so long ~- wanting 

to know her, to get close to her ~ concentrating all of my five senses on her. 
That's the way | am, so | am unable to objectively look at Eva right now after 
finishing the voice-over work. My perspective is still on the same level as 
Misato, but | fee! that's fine. In episode 25, “Air” she was strong, brave and a 
woman, 


The sole survivor of Second Impact 15 years earlier, her cross 
necklace is the keepsake of her father. 

| wonder if t's just me who feels that she alone survived in order to give 
that cross to Shinji? 

Itis a truly heavy cross to bear. 


My parting words to Misato: 


"Well done, and thank you® 
Hove you." 





Megumi Hayashibara \...e 


populaty since before the 3rd voice acting boom, and is considered to have laid the 
foundation forthe current boom. She is also a wellknown radio program personaly 





Itmay be very risky delving deep into the psyche of another person. The 
more you try to know another person, the more you find an endless depth. 
You may find out alittle, and gain some pleasure, but you can never become 
that other person. You can never completely understand another person's 
heart. (Afterall, you don't even really know yourself) 

Buti is not futile or thankless work. Trying to understand and become closer 








to others is a wonderful thing. | think that the "desire" to understand is 

different from just “feeling” that you want to understand. For this reason 

there is no need to do it “well”. The more unstable you are, the more you 

worry about other people, and how they view you. But that's okay, because 

you are you. Whatever you see, hear, are recommended, or eat, you are 

free to decide what you take into and expel from your body. Whether a 

person lives in a grandiose manner or simply seeks pleasure depends on 

that person. Intense happiness and quiet happiness also depends on that 
person. Deep in my heart | have a stil, unwavering, indescribable and 

invisible "place" where | face myself and reaffirm that "I want to live." But 

that doesn't mean that | want to promote this way of life or say i's wonderful 

at all. | am only facing myself. | am different from other people, but that is why 

| sometimes want to be or do like others. (like the Instrumentality Project?) 
‘Sometimes | even try to force my will onto others, saying that something should 
be a certain way. | feel that wanting to do so is fine, but actually doing it is not. 
After all, that is coercion -- compulsion. Further, it feels good to want to be like 
each other. Itis very comfortable when you are with another person whom you 
have come to know well and have this feeling with. | want to meet many people 
like this. Finally | want to say that | gained many things from Eva. 


Thank you, good night, and remember 
= the things you can see aren't everything. 


Yuko Miyamurr siecssistanis sins 


PROFILE « Birthdate: December 4, Affiliation: M.T. Projects, Blood type: O. A younger voice 
‘actress who made her break as the voice of Asuka Langley Sohryu in Evangelion, she has 
‘also appeared as Marie Karigari in My Dear Marie and as the Princess Natsu in Hyper Police. 
She is also active as a singer, having released the album Kenka Banchou and other songs. 





Evangelion has finally reached its conclusion... Congratulations, everyone, 
‘on ajob well done. No, really -- Thank you very much. 24 years ago as | 
gave my birthing cries in Kobe, surely not even Admiral |soroku Yamamoto. 
of the combined fleet or Nostradamus could have predicted that | would 
participate in the project called Evangelion. Evangelion’s popularity is un- 
stoppable ~ like the raid on Pearl Harbor. 
''m sure that every Eva fan with a Japanese Spirit will feel like singing none 
other than Off to Sea from Sally Forth as they watch this conclusion. If so, 
then I'd like to send everyone to the theater with a big cheer of "Banzai!" 
In case you couldn't tell, | think | had a Kamikaze feeling during the voice- 
over. WHaha¥ 

‘Well done everyone. 


Yuriko Yamaguchi sccsisio sus 


PROFILE « Birthdate: November 21, Alfliation: 81 Produce, Blood type: B. A younger 
voice actress whose first regular appearance was in Evangelion. Before that her main 
activities were puppet plays and other stage productions. Her other roles include Mikemi 
in Food by the Bucket and Kachusha in Wedding Peach 





Ritsuko fades away with her final word, “Liar.” 
But what was this "Liar" in reference to? (continued on next page) 


SEIYUU RETROSPECTIVE 


pa i 





The script for this last scene only has Gendo saying: "Ritsuko Akagi | truly...” 
followed by Ritsuko saying: "Liar (gets shot)." | can imagine many words that 
might follow"! trly...*, but | can't decide on any in particular. That is the 
complexity of Gendou and Ritsuko's relationship.From Ritsuko Akagi’s inner 
feelings as a scientist, she could be considered a woman who blindly gave her 
love to Gendou Ikari, and also a foolish woman that walked the same path as 
her mother Naoko who committed suicide after being betrayed by Ikari. | 
personally wanted her to end as a convenient, submissive woman who simply 
wanted to die righteously. But in the previous movie she ended as a deeply 
jealous woman filled with nothing but hatred toward Ikari. 

Feeling unsatisfied with this, | looked for a way to accept her death at the 
hands of Ikari. This made the interpretation of "Liar" very important. But the 
voice-over grew nearer and nearer... 

Director Anno must have noticed how | felt. When it came time to do the 
voice-over, he showed me a single, hidden hint at the last moment. With that 
‘one incredible hint, |, and Ritsuko Akagi, were utterly defeated. It hardly 
needs saying, but Director Anno is incredible. Truly awesome ~- a genius. 

| am truly grateful for the two and a half years that | have been involved with 
this project, and | would like to take this chance to thank from the bottom of 
my heart everyone in the staff and cast who helped and supported me when 

| needed it 


Fumihiko Tatsuki scans: 


PROFILE «Birthdate: April 29, Affiliation: Ozawa Jimusho, Blood type: A Active as @ 
‘narrator for TV commercials, Fumihiko Tatsuki specializes in Yunky’ roles. Represen- 
{ative appearances include the reporter Yanagishita in Miracle Giants Doumu-kun and 
Uncle Bob in HARELUYA II BBY, He is also active as a singer. 








From the TV series to the spring theater release , and now to this conclusion 
~ normally this would be like plodding along toward the peak of a steep 
mountain. Inside of me, however, the "days of maturation” over this period 
declined against my will, leading me to confirm anew the fickleness of my 
soul. 

| feel that the more | say about Evangelion, the more | am “living the wrong 
way." However, as long as | can liberate the feelings in my heart, | feel that 
my performances as a "voice actor involved with Eva" might not be merely a 
bunch of fine plays and bloopers, but rather a series of mysterious and con- 
cealed performances. Although I took the approach 

of not exaggerating emotional expression in playing the role of Gendo Ikari, | 
did my best to squeeze out every ounce of power | could given my present 
abilities so as not to be overshadowed by the incredible detail and overall high 
level of this anime. 

| cannot find words enough to thank Director Anno for stolidly watching over 
this forlorn role, as well as the Acoustical Director and numerous staff for their 
immense support. 


Motomu Kiyokawa stinsorss 


PROFILE « Birthdate: April 9, Afiliation: Haikyou, Blood type: AB. Motomu Kiyokawa has 
‘worked on numerous anime and foreign TV dramas, and is also active as a stage actor. 

He has also played numerous monster roles in SFX productions. Other appearances in 

GAINAX works include Gargoyle in Nadia: The Secret of Blue Water, and he is also the 

voice of Professor Mikamura in Mobie Fighter G Gundam. 


It must have been just after the final voice-over session that Director Anno 

told us to redo the recording with fairly detailed instructions. Thus, after having 
recorded the entire voice-over, we went back one cut at a time and recorded 
almost all of the lines again. 

'm sure that Director Anno put his heart and soul into this work. And it was 
quite difficult for we actors to give a performance befitting Director Anno's 
heart and soul, because compared to overseas drama, Japanese drama is still 


at the kindergarten level. Thus, | approached the final recording filled with the 
thought that if only we were more skilful, we could give a performance 
worthy of Director Anno. 
| was riding the subway about the time of the spring theater release, and 
‘overheard three junior high school aged kids discussing Evangelion, The 
discussion basically took the course of "That part means such and such,” 
"No, | disagree,” and so on. There haven't been very many anime works that 
people have really discussed, and | think this is one of the great things about 
Eva. 
| eel that even when acting on stage, the type of drama that makes the 
audience feel and think various things is interesting drama, and also good 
drama, Of course, the audience won't imagine anything if the drama is devoid 
‘of content. Director Anno created many such places in Evangelion where the 
audience can imagine things, That's why | think itis great. 
Being able to interpret something in various ways means that much effort has 
been put into the pictures and story. The things which | have felt to be “true 
drama’ in my over 40 years of acting experience, Director Anno has been able 
tomaster in just a few short years. 
In this movie as well- especially in the second half - there are numerous 
places which make you think "Huh!?" 
Director Anno must have made a lot of different anime in order to create 
that "Huh!?" feeling 

It made me feel once again that Director Anno is an incredible person. 


Hiro YUU ic cs.is0e 


PROFILE + Birthdate: February 13, Aflition: Ken Productions, Blood type: B. A younger 
\oice actor specializing in young man roles, Hiro Yuuki is known for his role as the hero 
‘Adieux in Haou Taike! Ryuunaito, He has worked on numerous foreign films and foreign 
‘TV dramas including as the voice of Joey Russo in Blossom. 


The voice-over for the cinema edition is finished, and so is my work as an 
Evangelion voice actor. All that is left now is to view the finished product. 

| ook back on the first episode of the TV series with fond recollection. We 
actors seem fated to approach each work with an attitude of extreme indif- 
ference. As soon as one job finishes, we must turn our thoughts to a different 
job. However, | was been able to be involved with Evangelion for a long 
period from the TV series to the first and now the second movie, although 
there was some interval between each. This has led me to develop a deeper 
attachment to my character. Makoto's confession of affection toward his 
superior... that scene left a deep impression. Inside myself | ruminated over 
the different things that he must have thought, must have felt... | think that 
because | could be involved for so long, | was able to let my heart roam freely. 
Personally, | gained many things from the experience, although I'm not sure 
whether these appeared in my acting. 


Takehito Koyast vivsis is 


PROFILE « Birthdate: May 5, Afliation: Production Baobab, Blood type: A. Takehito 
Koyasu specializes in the roles of handsome villains with a dark past, such as Gai in 
‘Shurato and Zechs in New Mobile Report Gundam Wing. He has recently planned and 
‘produced the male voice acting unit Wei. 


What is "normal"? 
What is "abnormal"? 
Where is the boundary between "normal" and "abnormal"? 


These are some of the things | thought. 
| feel that the world determines good and bad, "normal" and “abnormal” by 
the concurrence of many people. 

Is this right? 


If we do things in even a slightly different manner than other people, we are 
viewed as heretics and kept at a distance. 

If we think differently we are shunned. 

However, isn't all progress and invention ultimately made by people who 
deviate from society and are thus not "normal"? 

"Standards" change. 

Evangelion is "abnormal" for the anime industry. 

Many people must have thought so. 

However, the boundary between “normal” and "abnormal! in the anime 
industry is currently changing, 

Fertile imaginations and somewhat "abnormal" thinking. 

These are the types of people that will change the world. 

Anime industry "standards" are changing. 

| am happy to have been able to play even a minor part in this history, 
But | would liked to have played a bigger role. 

That may be my true feelings. 

I may be "normal". 


Miki Nagasawa sie. 


PROFILE » Birthdate: July 11, Affiliation: Haikyou, Blood type: A. Representative works 
include Maria in Dakuon and Pella Sith in Mobile Suit Gundam X. Many of her roles are 
as active young girs, Recently she has been active as a personality on the radio 
program Ayakashi Radio Kunoichiban. 


Itwas a work that made my heart ache, 

Awork that made me want to see the continuation so bad it hurt, 
Awork that | am happy to have been associated with, 

And a work that | will never forget. 


Akira Ishida wens 


PROFILE + Birthdate: November 2, Affiliation: Ezaki Productions, Blood type: O, Well 
known as the voice of younger characters in foreign TV dramas such as Wesley in Star 
Trek The Next Generation and Lucas in Sea Quest, he has also appeared as Fish Eye 
in Pretty Soldier Sailor Moon SS. 


Profuse in speech and with very adult-like words and actions for just a junior 
high school student -- the type that's a little hard to draw close to. But the 
frankness and good nature to speak to someone he's just met with a smile 
makes a good impression. 

‘Starting from nothing more than this perception, the character of Kaworu Nagisa 
began to express itself with each passing day. The circumstances surrounding 
Kaworu Nagisa established him as a navigator for delving into the labyrinth of 
Evangelion, and give new insight into its unspoken meaning, 

Having come this far, | have considered straining what little wits | have and 
searching for the meaning of Evangelion through Kaworu Nagisa, but despite 
Kaworu's self-assured words there are just too many things | don't understand, 
But what is the meaning of Kaworu Nagisa, who 

appeared in order to fulfil his appointed mission to "keep on living” but then 

just as swiftly died, rather like a dragonfly. Had | never been involved with Kaworu 
Nagisa | would not have to suffer this anguish. 

Luckily, however, this time | was able to associate myself with Evangelion as 
Kaworu to the very end. Was Kaworu's choice correct? Did Kaworu really "keep 
on living"? While this answer appears to have been entrusted to Shinji, | am 
honestly happy to have been lucky enough to see it through to the end with my 
own eyes. 








@Two kinds of title logos were created for The 
End of Evangelion. One is the logo used on the 
poster and advance tickets, and the other is the 
hand-written logo used as the title in the movie, 

© which follows the style of the title used in 
“Rebirth.” The latter title logo is also the one 
used on the cover of this pamphlet. 


Episode 25, “Air,” is based on the original 
Episode 25 script which was completed during 
production of the TV series. Due to production 
time limits and other problems, this script was 
not used and the TV Episode Twenty-Five, “The 
Ending World,” instead became a drama which 
unfolded within an inner universe like Episode 
Twenty-Six. In this sense, episode 25 could be 
considered a return to the originally intended 
contents. In contrast, Episode 26 adds much 
more story and dramatic content to TV Episode 
Twenty-Six, thus deepening the theme. 


EIThis movie was created as the remake of the 
last two TV episodes, so the TV episode format 
is followed, with each episode having its own 
subtitle and e¥@catch scenes. 


BiThe animation production company for this 
movie, Production I.G, is known for having 
produced anime movies such as PatLabor 2: 
the Movie and Ghost in the Shell. Production 
1.G's impressive production and editing efforts 
made this movie a high quality “theatrical film.” 








UCTION NOTES 


MiThe director of episode 25, “Air,” is Kazuya 
Tsurumaki, who served as deputy director of 
the TV series. Although the ipt was written 
by Chief Director Hideaki Anno, all work from 
the direction onward was entrusted to Director 
Tsurumaki. Although MASAYUKI, who also ser- 
ved as deputy director of the TV series, is list- 
ed in the story board credits, and Shinji Higuchi 
is listed in the script and story board credits, 
they essentially followed the lead of Director 
Tsurumaki. 


[Chief Director Anno pefSonallyundertook the 
direction of Episode 26, "My Purest Heart to 
You.” Because of that, the movie bears a strong 
imprint of his individual taste. Kiichi Jime and 
Shinji Higuchi also helped with the story boards 
for this episode. 


IMASAYUKI, who served as deputy director of 
the TV series and director of the movie “Death,” 
participated in a number of capacities on this 
movie including story boards, original pictures 
and as visual water artist. The depiction of 
watts considered the most difficult of all 

ani n work, and MASAYUKI served as art 
director of all natural depiction of water and 
waves. For this reason, he was given the title of 
“visual water artist,” He also the original 
ures for the promotional posters of this 
movie. 








There were two art directors for Episode 25 
and three for episode 26. In Episode 25, Kazuya 
Kouse of Production I.G served as art director 
for scenes centering on characters, and Yuu 
Honda served as art director for mecha scenes. 
Kazuya Kouselis an animator known for cinema 
productions such as PatLabor 2: the Movie and 
Ghost in the Shell, and he worked twice as art 
director in the TV series. Yuu Honda was the 
main art director for the TV series, as well as 
the animator for the opening sequence. 


@The art directors for Episode 26 were Shunji 
Suzuki, Teishi Hiramatsu and Hideaki Anno. 
Shunji Suzuki and Teishi Hiramatsu served as 
the art directors for each scene, while Hideaki 
Anno handled the art direction for mecha scenes 
and cuts centering on special effects. 


WSome real-life shots were used to depict the 
inner universe of Shinji in Episode 26, and a 
team called the "Special Production Team” was 
formed to film these shots. HideakiAnno also 
wrote the script and served as chief director 
for these parts, with Shinji Higuchi participating 
in the role of special effects diréttor. "Special 
effects director” in fext means ing 
the filming of special effects. The actual filming 
proceeded with eae and Shinji Higuchi 
mutually discussing their ideas andopinions of 
uw ing - 7 gr! "- 


each shot. e 
al 

















MAlthough CG graphics were widely used in 
the Evangelion TV series, these were all 
processed in a flat (2-D) manner such as com- 
puter screens. In The End of Evangelion, CG 
which provided a broad spatial (3-D) sense were 
introduced. The core of the CG production was 
Omnibus Japan, which had also handled the CG 
in such works as PathLabor 2: the Movie and 
Ghost in the Shell, Most of the CG scenes are 
found after the start of the Instrumentality 
Project in Episode 26, and include the cut 
where giant crosses spread to cover the entire 
surface of the Earth and the cut with an infinite 
number of Reis swimming around. Omnibus 
Japan also attempted the processing of trans- 
mitted light in this movie, which is considered 
difficult for CG. Analog processing was also 
performed on these CG scenes using filters like 
those used for normal filming in order to create 
a visual feeling similar to other cuts. The staff 
names scrolling in a helix was also a CG effect 
done by Omnibus Japan. 


i Production LG also handled a number of CG 
cuts. One of these is the cut where the nine 
giant Eva transport aircraft carrying the Eva 
Series first appear on the screen in Episode 25. 
This cut where nine giant aircraft seen over- 
lapping one another from a bird-eye's view each 
slide in a different direction would be virtually 
impossible using conventional anime camera 
work, but can be done with CG. The "Eirin"* 
mark is also CG done by Production |.G, so it is 
also billed as 3D animator in the telop. 


PRODUCTION NOTES 





Computer screens and similar 6G Were all 
produced by GAINAX imhouse like for the TV 
series. This is billed as 2D/digital Works in 
the telop. 


About one quarter of the Episode 25 part 
which repe@te the content shown in Rebirth", 
releaseddn the spring as the first part of the 
conclusion, Was filmed again or otherwise 
remade to improve the quality. 


The effective use of classical music in the 
Evangelion TV series and the movie "Death" 
released in the spring made quite an impres- 
sion. This movie used two classical pieces: 
“Air on G" and “Jesus bliebt meine Freunde” 
by J.S.Bach. This “Air on G" version was 
arranged and newly recorded by Shiro Sagisu. 
It is used in the part Where the second half of 
the battle between EVA*O2 anathe Eva series 
is shown intermixed With Rie centontation 
between Gendo and Ritsuk@s=neenglish 
notation for "Air on G" iS “Ain gamaine title of 
Episode 25, “Air,” is also takemmirom this piece. 
“Jesus bliebt meine Freunde isiffem a recom- 
pilation of an existing source; amiilis used in 
the part with the real-life shot=ij—Episode 26. 








Two songs were written for Theend of 
Evangelion, both of which were produced by 
the team of Hideaki Anno and Shiro Sagisu. 
The first is "THANATOS - IF | CAN'T BE YOURS”, 
which plays after tie end of Episode 25. This is 
the vocal version @f the BGM "THANATOS 





(E-13)” used in TV Episode Ninteen, "A Man's 
Fight”. The vocalist is LOREN and the lyrics are 
by MASH, with composition and arrangement 
by Shiro Sagisu. Incidentally, Thanatos is the 
god of death in Greek mythology, and this word 
is also used to signify the "death impulse" in 
psychoanalysis. 


@ The other song is the insert song "Komm, 
siisser Tod” used in Episode 26. The lyrics are 
the English translation of words composed by 
Chief Director Anno. The title is German, 
meaning "Come, Sweet Death". The vocalist is 
Arianne, and composition and arrangement are 
by Shiro Sagisu. 


IA total of 18 BGM pieces were newly com- 
posed and recorded. Special effort was made 
for the recording of the BGM used in this movie 
in order to greater reflect the wishes of Chief 
Director Anno. Further, new tracks were also 
selected for the part which repeats the 
contents shown in "Rebirth". 





MThe ending telop includes the item: "Special 
Thanks/Akishima Municipal Haishima Kinder- 
garten". This the kindergarten attended by the 
daughter of Mitsuhisa Ishikawa, the producer 
of Production I.G. Chief Director Hideaki Anno 
wanted the children's songs heard in the back- 
ground of the sandbox scene in Episode 26 to 
sound as close to real-life as possible, so 
Producer Ishikawa and his team went to this 
kindergarten and recorded these songs. 











* Eiga Rinr Kitei Kanrlinkai or Motion Picture Code of Ethics Committee 





My Purest Heart to You 


moo! EO CAR FIT | 


ONE MORE FINAL I Need You 
(Original Airdate: 07/19/1997) 


Episode 26 
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Shinji screams at the sight of the brutality that was 
EVA-02. The howls of EVA-01 creates maelstroms inside 
the Geofront, and Shinji's rage calls back the Lance of 
Longinus from its lunar orbit. This also the triggers the 
two Projects -- the Human Instrumentality Projects, both 
SEELE's and Gendo's. Having regained the Lance, SEELE 
aims to achieve the instrumentality of humankind through 
the indiscriminate death of all life and prayers. The replica 
Lances pierce both palms of EVA-01, and a chorusing 
voice envelopes the world -- the ceremony has begun. 
Meanwhile, deep underground NERV Headquarters which 
is being laid bare by the JSSDF's attack, Gendo Ikari stands 
together with Rei before Lilith in Terminal Dogma. Gendo 
has brought Rei to Lilith to attempt the forbidden joining of 
Adam and Lilith. Two Instrumentality Projects being 
executed simultaneously: One in the heavens and another 
in the bowels of the earth. Will the people achieve true 
instrumentality in either case...? 

The answer lies within EVA-01.... 


The Fruit of Wisdom 
and the Fruit of Life 


“Behold, the man is become as one of us, to know good and evil; and now, lest he put forth his hand, and take also of the Tree of Life, 
and eat, and live for ever." (Genesis) Humans took the Fruit of Wisdom and gained wisdom -- "Science". However, this is also a cursed 
power. Humans prosper through wisdom, but will they also perish through wisdom? As well, there were also humans who took the Fruit 
of Life at that time. These are the Angels; a different possibility who will fight for the future, another form of human. But if the fruits 
possessed by both could be obtained at the same time... that is the Instrumentality Project - an incantation to evolve man unto a new 
stage. SEELE joined the Fruit of Wisdom with the Fruit of Life, and reverted EVA-01 to the Tree of Life. The Black Moon rises, Rei and 
the EVA assimilate, people who have lost their A.T. Field, the barrier of the heart, return to the primordial sea of life, as crosses of light 
fill the Earth's surface. The Instrumentality of Man has finally begun... 


The Door to the World's 


The Chamber of Gaf opening -- this was 
synonymous with the opening of the door 
to the world's beginning and end. The 
world is overflowing with sadness. People 
are surrounded by emptiness... And lone- 
liness fills their hearts. And when human 
history reaches its conclusion, Gendo Ikari 
will be reunited with his beloved. Yui Ikari -~ 
the woman who loved a man unworthy of 
love. Did the Instrumentality Project exist 

to bring her back? For Gendo, “Instrumen- 
tality" could only mean the resurrection of 
Yui. Having achieved this eagerly awaited 
reunion, Gendo confesses his "fright" -- 
afraid that contact with his own son would 
only hurt his son. The hedgehog's dilemma: 
the nearer we draw to one another, the more 
we hurt each other. This may be the nature 
of people who estrange themselves from 
each other using barriers of the heart. Gendo 
was also a weak person. Like his son, Shinji, 
he was nothing more than a cowardly, weak 
man. With his last words, “Forgive me... 
Shinji," Gendo is crushed by the jaws of 
EVA-01. Was this the retribution toward a 
man who kept running from the world, or 
was it, in turn, his salvation...? 





Beginning and End 


Mankind’s fate 
lies in the hands of IkKari's son 


“Do you really think you understand me!?" “It makes me uneasy!" "That's the easiest way not to get hurt.” “Let me hear your voice!" "You're all you have!" 
“Care about me!” “You don't understand anything, you IDIOT!" “I'm afraid this wa ‘Don't come near me anymore. jut ambiguity only makes me 
insecure.” "No." “Help me!" “I think you can save me.” “Maybe | won't be needed again someday.” “How pathetic..." “It unsettles me." "That is so ARROGANT!" 
“I tried to understand..." "I get so pissed off whenever | look at you!" "Then be nice to mi you want to do it with me, get down on your knees and beg!" 
“You're all just hiding behind a smile!" “You're only using me as an escape..." "Don't leave me alone!" "You've never really liked anyone!" "Don't kill me!" 
"No..." 
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